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The luvvie
power list

2010

As theatres heave
with Christmas
audiences, we salute
the top 50 folk who
have helped light up
the West End and
beyond this year

Nicholas Hytner
Artistic director,
National Theatre

Hytner programmed
some superb, varied
productions (The White
& Guard, Welcome to
Thebes, After the Dance,
* Earthquakes in London)
and directed one or two
of them himself (London Assurance,
Rory Kinnear in Hamlet). The Travelex
£10 season remains one of the great
bargains of British theatre, the N'T Live
broadcasts continue to spread the
theatre’s work across the world, and
pretty much every show has a sense of
event about it. It’s not all gold — how.
could it be? —but seven years into the
job, Hytner continues to give usa
National Theatre that sets a blistering
pace for theatre around the country, if
not the world.

Howard Panter and
Rosemary Squire
Founders,

Ambassador Theatre Group

Hardly household

§'03 names, but find a
\ J theatrical throne and
M| there’s a chance they're
A the power behind it.

Since they bought the

Live Nation chain of
theatres in November 2009,
husband-and-wife joint chief
executives Howard Panter and
Rosemary Squire have become the
pivots of British theatre. They own
ten West End houses, including the
Apollo Victoria and the Duke of York’s,
and another 29 around the country.
As producers this year’s work included
Over the Rainbow, The Railway
Children, Wicked, Legally Blonde,
Deathtrap, Birdsong and the upcoming
Keira Knightley play The Children’s
Hour. This year’s turnover, Panter
estimated in August, will be £230
" million.

16T 16T

; Andrew Lloyd

5 Webber

Composer, impresario,
 talent show judge

Lover Never Dies may
not have replicated the
success of Phantom but,
hey, what has? It’s still
running, though, and
has had enough of an
overhaul lately that
they re inviting reviewers back before
Christmas. His plan to sell four of his
Really Useful Company’s theatres to
Michael Grade foundered atthe
weekend, but he always planned to
hang on to the huge Theatre Royal
Drury Lane and the London Palladium,
where his new The Wizard of Oz opens
in February. Can it possibly fare as well
as the prequel, Wicked? Having
brought Tim Rice and Michael
Crawford back into the fold, Lloyd
Webber is making his intention plain:
this one is going to be big.

Michael Grandage
Artistic director,

Donmar Warehouse

Another extraordinary

year for Grandage, who

enhanced the Donmar’s

international reputation

by winning six Tony

& awards for the New York
 transfer of Red, which

He also made his directing debuts at the
National and at Glyndbourne and
finished the year with an ecstatically
received King Lear with Derek Jacobi.
He goes freelance in 2012, after reviving
another Schiller next summer, and the
world will surely be his artistic oyster.

Cameron Les Misérables, a :
Mackintosh o i Nica Burns
Producer, Theatre owner,
theatre owner producer
Right, so Avenue Q svu;?zse%;rnt?o%fdgxs
A S o
. Meanwhile, Macki%;tosh 1 gvedLondol? zfsli}:)hggse(s)}
ot e prr:)dﬁzivl:g severa? of gbe
concurrent London straight plays to reach

the West End, she is also one of
theatre’s biggest champions as the
president of the Society of London
Theatre, whose remit includes the
half-price tickets booths in Leicester
Square and Brent Cross. This summer
she got a sponsor, Foster’s, for her

runs and a special show at the 02, his
Oliver!ran all year and he kept an eye
on the back catalogue (Phantom, Cats,
Mary Poppins, etc.) around the world.
His Delfont Mackintosh group owns
seven London theatres: the Prince of

Les Mis with two :

eras&msﬁ: %Egr&%gg I;Ihczvello, Turnto page 15 Edinburgh Comedy Awards, after a
Wyndh Bbis antb e Gielgud, : for First nght year in which she funded them herself.

starred Alfred Molina as Mark Rothko. -

Michael Boyd
Artistic director, Royal

g Shakespeare Company r
E Boyd, together with his
) chief executive Vicki
Heywood, has overseen
i the £112 million
renovation of the

‘ company’s

: Stratford base,

] whlch opened to the public

1 last month. But the RSC’s

' work in its temporary

i Courtyard venue continued to

© impress — Rupert Goold’s Romeo

& Juliet and Roald Dahl’s Matilda

1 were just two highlights. And with a
deal to keep bringing the RSC to
London till 2017 Boyd continues to keep
a company that could be just a tourist
trap a long way from complacency.

Dominic Cooke
Artistic director,
Royal Court

The Court’s 2009
production of Jez
Butterworth’s Jerusalem
4 became a West End
sensation at the start of
the year, as did another
of its former shows,
Enron But best of all Cooke and his
team have kept up the Court’s
championing of the best young writing
talent in Britain, not least the teenage
Anya Reiss, whose debut Spur of the
Moment sold out its summer run.






